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It made its debut in the drawing
room of Geraldine Farrar’s home In
New York—did the Campaninl kles.
Those present were Cleofonte Cam-
panini, who gave the artistic smack:
pretty Miss Geraldine, who received
it on either cheek, and

Mrs. Farrar.

The mother of the younz diva
badn't been invited to witness the
“coming out” of the new kiss for
the reason that it was born of ln-
spiration and bestowed without pre-
vious rehearsal or stage selting.
Mrs. Farrar just happened inta the
drawing room as Maestro Cam-
paninl was transferring his artistlc
caress from the right cheek to the
left cheek of operas pet.

“Oh!"” exclaimed Mrs, Farrar,
MAMMA WANTED
T0 KNOW,

A couple of more “Oh’s" from the
surprized mother of Geraldine, and
then Campanini explained the why
and wherefore of art’s platonic sa-
lute. Mrs. Farrar laughed. Misz
Geraldine laughed. Mezestro Cam-
panini laughed.

The premier Campanini kiss had
“gone over big"

Through an interpreter the dl-
rector of the Chicago Grand Opera
Company told just how he ehanced
to originate the “arlistic kiss" and
in his own handwriting set forth
just how 1t differs from that of the
lover.

“When in New York recently 1
went to the home of SiEnorita Far-
rar for two reasons—first
my respects to the diva and her
mother, and, secotd, to persuade
Signorita Farrar that she must sicg
with the Chicago Grand Opera Com-
pany next seascn,” said Cleofon::
Campanini. :

*I' was shown Into the Farrar
drawing room. Five minutes passed

to pay

and no Signorite Farrar came. Ten,

minuter, and still the diva did not
appear. Fifteen minutez—anid a
mald entered to tell me Signorita
Farrar was dressing ‘and would be
down as soon as possible.

“l could not stand ‘the suspenee.
It was maddening. Under the same
roof with me was the songbdird
whose srl.ce and beauty and volce
had thrilled the lovers of opern—
‘whose appearance under my leader-
ship had been o dream for years,
True, I have had Mary Garden, Lina
Cavalierl, Carclina White ond oth-
ers—but to slgn the Incomporable
Geraldine Farrar was a  goal
reached only in my flighis of fancy,

“As T sald before, the, suspensec
of waillog for ber to sppear was

maddening. 1 walked the floor like
a lon In its cage. 'She must come
she must come,” 1 kept repeating
over and over

“She entéred the room a vision of
loveliness. Her beautiful figure,
respiendent in its garb of shimmer-
ing white silk, swept toward me
with charming grace. “Welcome,
maestro,’ said the diva To me,
overcome Wwith emotion, her
seemed to emanate from afar. |1
pressed her hand gently, but words
fniled me—I1 could make no reply.

“*Are you mol glad
Sfgnor Campanini?’ inquired
Farrar petulantly. ‘1 had
you would be more fervid
grecting.’ Recovering my  com-
posure. | was profuse In apologies,
‘Your presence awes me, signorita,’
1 sald. ‘1 am ag one In a trance.'
She laughed happily and we sat
down.

virlea

o see me,
Mies
hoped
in your

“Now that I was with the wond-
erful singer I hardly knew how to
bezin my plea. You see I had been
rchearsing it for a long time. But
alter a few pleasantries we began
to discuss opera and the roles she
had sung. We talked of art and
poetry and then—well, 1 turned the
conversation into the channel of
things meterial It was no ecasy
matter, [ assure you, to talk of com-
monplace things when In the com-
pany of such a gracious woman

“1 pleaded with her as perhaps
no star hkas ever been pleaded with
before., 1 told her theat Chicago
loved ber and that the patrons of
opera would spare no expense to
reallze thelt ambition and mine—to
have her a member of the Chicago
Grand Opera Company. ‘It's so nice
of you to say this, maestro,’ sald
the gignorita, after deep thought
‘But you see—' And she paused.
Belleving her to be wavering 1
pleaded the more.

“1 bropght forth a contract and a
founiain  pen, ‘Sigoprita,’ 1 sald,
‘do pot keep me In suspense longer.'
I locked Into her eyes appealingly.
‘Just tell me what filgure to write
in thls contract as your salary.
She named a flgure. No, I shall not
§ay what It was. Big? Yes, yes,
staggering,

"l hended Signorita Farrar the
pen. ‘Sign here' I sald, My hand
trembled as 1 pointed to the line
whereon I had so long anticipated
her signature, But the diva seemed
16st in thought. Bhe was welghing
her flnal declslon very, very care-
fully. 'Won't you glve me another
day to arrive at a conclusjon? she
asked, 1 could not—-would mnot

Fashion

Famous Director of
Grand Opera.Explains
the True Meaning and
Intent of Sealing a Con-
tract In Osculatory
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urdergo another day of mental
anguish. So 2
The noted musical director smiled
“So I lifted one of her hands Lo
my lips and kissed it no kiss
Ig ever given a pretty woman with-
out its effect. Signorita Farrar took
the pen and signed that most wond-
erful of names to the contract I
could have wept for Joy as she
banded it to me. All the pent-up
emotion of the last hour burst from
my lips as I said, "Excuse me, sig-
norita, but 1 must kiss you.'
HOW IT
WAS DONE,

“l took her hands in mine and
bestowed a kiss on her right cheek.
My lips barely brushed her face.
Then 1 kissed her on the left cheek
—the same artistic caress. At that
moment Signora Farrar entered the
room. 'Oh!’ she sald, startled,

“'You must not be angry with
me for kissing your daughter,’ I
said. ‘It was merely an artiatie
kise,’

“‘And what {s an artistic kisa?
fnquired Signora Farrar,

AR TO THE
DIFFERENCE,

*'The artistle kiss’ I gald, 'dif-
fers from the Joyer's kiss, The
lover's kiss {8 sn {nspiration {rom
the heart—the artistic kles eman-
nates from sheer joy nnd happiness.

Now,

The Above Letter, Written By Dlrector (‘amp.nnlnl. Reads As Fol-

lows:

The artistle kiss differs from the lover's kiss,

The lover's kiss is an

Inspiretion from the hehrt—the artistic kiss emanates from sheer joy nnd

huppiness,

hestowed on each cheek.

The lover's kiss is given on the lips,
It is of short duration and thrills one with
its full depth of sympathetic emotion.

hut the artistle kiss Is

CLEOFONTE CAMPANINL

The lover's kiss {8 given on the lips,
but the artistic kilss |s beatowed on
each cheek. It is of short duration
and thrills one with its full depth
of sympathetic emotlon.”

“ivan kisced my daughter from
sheer happiness? asked Signora
Farrar.

' ‘Because she has just signed my
contract,’ 1 sald. ‘The artistlc klss
—the Campanini kissg—Is the unigue
seal that binde the contract’

“The slgnora laughed. The slg-
norita laughed. 1 laughed. We were
all very, very happy. Now you

know why I kissed the pretty diva.”
Pretty Geraeldine Farrar admitted

nalvely that her charms have grown.
“People tell me that 1 am moro

alttractive,” sbe sald, when asked

about the Campanin! kiss,

MISS FARRAR

WAR FIRST,

Georaldine Farrar wae the first of
the noted songbirds to affix her
name to a contract with the Chicago
Grand Opera Company. Cleofonts
Campaninl will soon spproach other
divas ne equally well known.

Which naturally brings this ques-
tion te mind:

Will he seal their contracts with

‘artistic kisses?"”

Campaninl does not say that he
will. Neither does he Intimale that
he will not

“1 must be inspired—full of joy
and happiness.” he says. “One can-
not premeditate such kisses."

But rumor has the hearts of well-
known divas all a-flutter.

Would Hel
Jinks—Would yoo marry a girl as
pretiy as a picture?
Binks—Yes, I she
frame,

had a good

Unele John—"What
cry Tommy "

Tommy—"Too much exercise.”

Uncle John—"Why, have you
been testing your muscles?”

Tommy (with a sob)—"No, but
ma's been testing hers'

makes you

Theres no accounting for tastes.
Even the man who wears side
whiskers probably admires them.

And the man who breaks off &
matrimonlal engagement should be
dned for contempt of ocourt.
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Geraldine Farrar, First Grand Opera

Her Oplnion,

Miss Young—What in Your opip-
',;‘1.!" the best time for a girl 1o n?ag-

Miss Elder—Wheneye
willing. r the man is

to Recelve Campanini’s Artistic Kiss.

A Baseball Term
He—One out, and all the bases

full, here's where we work the
squeeze!
She—Oh, Harry, it's so public

here; I wish you would.n'l. pleasa,
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